
PATRICIA HILLS 
238 Putnam Avenue 

Cambridge, MA  02139 
 

       July 25, 2007 
 
 
Ms. Courtney S. Kopplin, Registrar 
Vose Galleries of Boston 
238 Newbury Street  
Boston, MA  02116 
 
Dear Ms. Kopplin: 
 
Re:  Eastman Johnson, Southern Courtship, Oil on canvas, 20 x 15 ¾ inches.  Inscription LR:  
“E. Johnson /1859.”  I viewed this painting at Vose Galleries, Boston, on June 27, 2007.  In my 
opinion the work is by the American genre painter Eastman Johnson (1824-1906), and I plan to 
include the work in my catalogue raisonné of the artist’s work. 
 
This splendid painting, related to Johnson’s Negro Life at the South, 1859 (New-York Historical 
Society) was also in the exhibition I curated for the Whitney Museum of American Art in 1972, 
and which traveled to Detroit, Milwaukee, and Cincinnati.  I consider Southern Courtship to be 
the best of at least three paintings he did of sections of the larger Negro Life at the South.   
 
In the 1999 exhibition Eastman Johnson:  Painting America (Brooklyn Museum of Art), which I 
co-curated with Teresa A. Carbone, I addressed that section of the larger picture that is the 
subject of the painting you have at Vose Gallery: 
 

The beautiful young mulatto woman, idly playing with a blade of corn leaf, leans toward 
and listens to the implorings of the young mulatto man, who faces away from the viewer.  
Their relationship is one of the first blush of love, as some critics noted.  The two 
together make explicit to a white audience the reality of love between African American 
men and women—a reality that, until Uncle Tom’s Cabin, was only dimly recognized, if 
at all, by the majority of the white middle classes, conditioned by years of blackface, 
minstrel-show stereotypes.  Stowe helped to change consciousness by creating a cast of 
sympathetic slave characters who loved each other and their children with deep, 
passionate feeling.  (p. 128) 
 

The painting has the stylistic features characteristic of Johnson’s work.  Slight graphite lines 
outline the edges of the figures, probably as the result of tracing an original drawing onto the 
canvas.  The colors are fresh and bright, and details (such as the highlights on the tin cup, bottle, 
axe, etc., are finely done.  It was a pleasure to see again. 
 
       Sincerely yours, 
 
 
       Patricia Hills, PhD 
pathills@bu.edu      Author, Eastman Johnson (1972)  
 


